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I'LL TAKE THIS IS PAYMENT FOR YOUC 
LACK OF FAITH IN ME/ BUT IT'S ONLY THE 
BEGINNING/ I THINK THAT WHAT I LEARNED 
IN INDIA IS GOING TO 35 VBZY USEFUL 
. LEWIS/ 





Paul anderson was a fortunate man/ he 
had a gift/ he might e)/eh have been a 
great man/ but—paul anderson was a 

THIEF... 




THAT BANK/ THESES A GUARD AT THE 
VAULT/ IN A FEW MOMENTS HE'S GOING 
TO BECOME I LI 




BANK 

DF THE 
R ITY(Jy 



Paul anderson was a thief/ 
and a thief does not let 
the opportunity to steal 
a fortune pass him by/ 



YSSp I'M AFRAID I DON'T 
UNDERSTAND/ I... 



YES, SIR? Y YOU'RE GOIN& 
CAN " HELP I lO HELP 

YOU. 3 S\ MORE THAN 
YOU KNOW 




MY SIDE... I'VE GOT 
PAIN/ I... 





Anderson WAS a rich man 
a few moments later-- 
even ip his r;ches did not 

BELONG "0 - :;. 



AFTERWARDS, He MADE HIS 

PLANS... j — ' ■ ^ 

— THERE YOU ARE, SIR.' 

youR plane leaves in six 

HOURS.' YOU'LL CATCH THE 
SHIP AT SAN FRANCISCO/ BUT 
WHY" TAKE A PLANE FROM 
CLEVELAND? YOU CAN CATCH 



The clerk asked questions --but how could 

the cesk know that the police would be 

looking for anderson by now/ 3 




IF YOU CATCH THE j 
NEXT TRAIN yOU 
CAN BE UN 

cleveland 
in Time to 
make your/ 
Plane.' 



Anderson was clever/ there would be 

crowds at the railroad station/ and a 

a\an can lose himself in a crowd.' 



DETECTIVES/ BUT THEY 
HAVEN'T SPOTTED ME/ 




4fter that, what had 

andepson to feapf at 
Cleveland he vvol/ld boapd 
a plane.' then, in 'frfsco, a 

SHiP.' AND AFTEP THAT... 



For a while, andepscn was 
content/ and then it 
happened/ again/ 





Somehow, anderson lived.' we sank down 
'nto a world op shadows/ but the 
shadows vanishsd after a while.' 



WELL. SO YOU'VE FINALLY 
COME TO/ HELLO, 
ANDERSON/ 



you... HOW DO 

VDU KNOW ME? 
YOU — YOU'RE 
POLICE/ 




THEN --yOU 

KNOW/ ABOUT 

THE JEWELRY 

SHOP, THE 




THAT'S RIGHT/ WE'VE BEEN J FUNNY THING, 
LOOKING FOR YOU/ YOU J TOO- THE ONLY 
MIGHT HAVE GOTTEN v^ DAMAGE THAT 
AWAY, IF NOT FOR THE I WAS DONE VVASTriE 
WRECK / BUT THAT ,_^ DERAILMENT OF I HE 
HELPEDUS' _^EMPTY DINING CAR 

THAT FELL ON VOU . 




JHE IRONY OF THAT/ IT WAS 
ALMOST FUNNY/ BUT 
ANDERSON DID NOT LAUGH/ 
HE LISTENED/ 



T6LL ME-- WHY T THAT'S WHY-- 

oid you stop /you caught 

THE TRAIN ? \ME? I DON'T 

THAT'S WHY WE ] UNDERSTAND/ 
CAUGHT YOU, 

you know/ 



1 f 




IT'S SIMPLE /THE TRAIN YOU 
WERE ON WAS RIGHT ON 
SCHEDULE/ ANOTHER FEW 
SECONDS AND IT WOULD 
HAVE BEEN PAST THAT 
CROSSING/ j 




ACTUALLY, YOU CAUSED THE 
WRECK, 3Y STOPPING THE 
TRAIN/ I DON'T KNOW WHY 
YOU DID IT, BUT YOU MIGHT 
HAVE GOTTEN CLEAN AWAY-- 
IFYOU HADN'T/ 




HE WAS A LONELY OLD MAM WHO HAD NOTHIN6 LEFT EXCEPT SOME YELLOWED NEWS 
CLIPPINGS IN A CRUMBLING- SCRAP BOOK AND HIS MEMORIES... UNTIL THEY CALLED 
HIM TO PLAY... 





MY INTEREST? BILL- 
HE'S MY "*™ .-„ 




YOUR 
FATHER.' 
I DIDN'T 
KNOW... 



(THAT'S HOW HE WANTED IT, 
BILL. SINCE MOTHER DIED... 
HE'S BEEN DRIFTING-... LIVING 
IN THE PAST- ON MEMORIES. 
HE JUST DIDN'T SEEM TO 
CARE, BUT SITS IN HIS ROOM 
ALL DAY WITH HI5 SCRAP 
BOOK- -AND WANTS TO BELIEVE 
THAT HE'S THROUGH.' 





LATER, IN A DINGY FUR- 
NISHED ROOM... 



f 

1\ c 



m 





HELLO, 
SON. 



POP, I'VE GOT 
NEWS FOR YOU. 
GREAT NEWS/ THEY 
WANT YOU— NEED 
YOU--FOR THE FILM 
I'M WORKING ON. 
IT'S A GREAT SPOT. 
YOU CAN DO YOUR 
OLD ROUTINE. 




MY OLD 
ROUTINE- 
TED, IT'S 
BEEN LONG, 
TOO LONG. 
I OON'T 



POP, YOU CAN 
DO IT/ THINK 
OF WORKING 
AGAIN/ WHY, 
YOU'LL BE 
8ACKON TOP IN 




CONTINUE? APTEI^ N5XT PAGE ■ 




r wish you'o consider 

MOVING IN WITH ME, POP, 

INSTEAD OF LIVING 

IN A PLACE LIKE /THANKS, 



THIS/ IT'S NO 
GOOD, YOUR. 
BEING- ALONE... 



TED--8UT NO 
THANKS. I'A\ USED 
TO THIS... AND 
AT My AGE, A 
MAN DOESN'T 
WANT TO CHAN&E. 
I'LL SEE YOU 
TOMORROW, 




LATER... 



CAROLINE , 
I'M GOING 
TO WORK AGAIN/ IT'S 
THE FIRST TIME SINCE 
yOU DIED/ I'LL BE 
GOOD-- FOR yOUR. 
SAKE, CAROLINE/ I 
WANT YOU TO BE 
PROUD OF ME.' 



I'LL SET THE ALARM EARLy, 
AS yOU USED TO DO, DARLING. 
I CAN'T MISS THIS BOOKING... 
CAN'T BE LATE— NO MATTER 
WHAT... 




OH, NO/ NOT NOW/ IT ISN'T 
HAPPENING/ My HEART/ 
GOT TO GET 
My MEDICINE... 



MEDICINE/ CAN'T MAKE — 
iT— CAN'T... MUSTN'T MISS 
BOOKING... CAN'T... 






X HOPE SCTED THIS 15 HIS BIG- 
CHANCE FOR A COMEBACK BUT . 
EVEN THOUG-H ,^^>— r^^M^^M 
HE IS YOUR MBM?~^^& 
FATHER, X >KESfiv^gg>Cl 
WON'T OIVE LX B**^ -?^ 
HIM A SECONDjfl S-«-~--"^bI 
CHANCE IF C'l ■ -^TZ~~ SlJ 
HE COMES | ■= '/"S-5«£Jfl 

LATE. v S lksf?SSrH| 
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NO. X MUSTN'T WASTE 
TIME. I HAVE AN IMPOR- 
TANT APPOINTMENT. 




""tl M C 15Z£ N uJ£Jt?' AN -' MOtVi > e > eS " e K&P F*OM GOING MAD WHEN 
HE FINDS HIMSELF IN A STRANGE WORLD, WHEN HE FACES * 




JJO YOU f?EMEWB8(? HOW IT BEGAN, SAVJYER? 

,K su° d £ki-y, you were there, not knowing 

HO W OR VVHV'. . . "~ 

I- I'M DREAMING/ I MUST~ 
BE/ I DON'T UNDER- 
STAND/ THIS ROOM— 
I'VE NEVER SEEN. 





(m)0 YOU REMEM8EP, SAWYER? YOU 
UJ FORCED YOURSELF TO BE CALM. 



NO J THIS IS INCREDIBLE/ THIS 
IS A CITY OF THE FUTURE/ 




WAIT A MINUTE/ IT LOOKS FAMILIAR, 
SOMEHOW/ BUT DIFFERENT/ AS IF I'D | 
SEEN IT, AND THEN IT HAD CHANGED/ 
LIKE A DREAM/ LIKE A DREAM/ I 
KNOW THIS CITY/ BUT ITS NOT THE 
WAY I KNEW IT/ WHY AfA I HERE? 
HOW DID I GET HERE? , 




THERE'S GOT TO BE AN 
ANSWER/ THERE MUST BE.' 



\0 YOU REMEMBER MOW YOU FLED THROUGH 
AN ALIEN WORLD ? 




THEY DID TRY TO HELP YOU, DiDNT THEY, 
SAWYER? THEY TRIED/ BUT WHAT WAS 

THE USE? j 

■ -* ' SERGEANT, I TELL YOU I 

LIVE IN THIS TOWN/ I GOTO SCHOOL 
HERE/ I STUDY UNDER PROFESSOR 
WALTER CLARK/ I LIVE AT HIS HOUSE/, 
24-6 MAPLE STREET/ AS FAR AS I 
KNOW, I STILL STUDY WITH THE . — J THIS 

PROFESSOR AMD THISIS ^ -- / HAPPENS 

1958/ BUT THE , JSfar ( TO BE --THE 
CITY iS'DIFFERENTi^rFTp V YEAR 2008/ 

lit 





C7HAT A4ADE SENSE, DIDN'T IT, SAWYER 

W THE PROFESSOR WOULD KNOW YOU/ 

BUT... 



LOOK, WHY DON'T WE 
JUST GO BACK TO THE 
STATION? YOU'RE SICK, 
YOU NEED A DOCTOR/ 



I'M NOT SICK/AND 
I'M NOT INSANE.' 
I'LL PROVE IT 
TO YOU / 







YOU'D BETTER COME 
ALONG... 



NO.' I'VE GOT TO ' 
FIND THE ANSWER/ 





foU DIDN'T WANT TO DO THAT, DID YOU, 
SAWYER? YOU WEREN'T A CRIMINAL, BUT 
HAD TO GO BACK.. 




£?OU WAD TO PROVE THAT YOU WEREN'T 
v MAD... 



NOT A CLUE/ THERE'S GOT TO BE 
SOMETHING/ I'LL FIND 
IT/ I MUST/ 






After that, it was really a nightmare, 
wasn't it, sawyer? it couldn't be true" 
that you could be hunted like an 
animal. but you were, after you es- 
caped the serseant... 



A WHOLE CITY HUNTED YOU. BUT EVEN SO — 
YOU HAD TO GO BACK, AT LAST. 





THAT SERGEANT- HE MUST HAVE J 
TAKEN IT. AND IF HE DID 
IT'S BECAUSE THE 
NOTE8 OOK HAS 
THE ANSWER/ 



I LL WAIT HERE. THE SERGEANT'S BOUND 
TO COME OUT SOONER OR 
LATER AND... THERE 
HE IS' 





(Z\0 YOU REMEMBER HOW THE SERGEANT EXPLAINED, 
W SAWYER s ABOUT THE BOOK. 3 HOW HE TOLD YOU 
THAT IT CONTAINED NOTES ON A SCIENTIFIC EXPERI- 
MENT? 



1 ...YOU SEE, SAWYER, YOU WERE 



PART OF THE EXPERIMENT/ THAr MACHINE 
WAS A TIME MACHINE/ BUT IT DIDN'T 
WORK THE WAY THE BUILDER EXPECTED/ 
INSTEAD OF SENDING YOU BACK INTO 
TIME, IT CHANGED YOU BACK INTO 
WHAT YOU' USED TO BE/ IT MADE 



EXACTLY/ AND YOU 
WERE TURNED 
BACK INTO A MAN 
OF THIRTY/ IF... 



WHOEVER DID 
. THIS TOME WAS 
1 A MONSTER/ 1 = 
YOU'RE RIGHT--. 
I'M ALONE/ MY 
FAMILY IS ALL 




(h)0 YOU REMEMBER, SAWYER? HOW YOU 
Va/ HUNG ON THE SERGEANT'S WORDS? 



HE FINALLY SUCCEEDED/ AND WHEN 
HE DID, HE NEEDED A SUBJECT/ 
BUT HE DIDN'T HAVE THE RIGHT 

■TQ niel/ c*ii*C*iklc='C I ICC / 




I'M SORRY FOR YOU, SAWYER/ BUT YOU 
DON'T HAVE TO MAKE THE MAN WHO 
DID THIS TO YOU PAy FOR IT/ HE'S 
ALREADY PAYING/ YOU WERE THAT 
SCIENTIST I SPOKE OF/ AND THE 
SUBJECT YOU CHOSE WAS— 
YOURSELF/ 




SOMETIMES EVEN PEOPLE IN LOVE DC NOT KNOW HOW MUCH THEY MEAN TO EACH 
OTHER UNTIL THEY ARE FACED WITH... 




YOU KNOW WHAT THEy SAY ABOUT THIS 
BAYOU COUNTRY 1 THE CA JUNS HAVE A 
LEGEND THAT THOSE IN LOVE WHO COME TO 
THE BAYOUS MUST FACE 
A TEST OF THEIR LOVE.' 



WELL, YOU KNOW THE LEOENDS OF SUPER- 
STITIOUS PEOPLE, MAROO/ THE NATIVES 

LIKE TO THINK THESE 





SAV IT'S A 
GOOD THING 
WE GOT LOST 
OR WE iV\IG-HT 
NEVER HAVE 
FOUND THIS 
PLACE/ WILL 
YOU HAVE OUR 
BAGS BROUGHT UR 
PLEASE, MlSTER- 
ERr-? 




ONE HAS ONLY TO LOOK INTO 
YOUR EyES TO SEE THE LOVE- 
LIGHT, THERE. THE FRESH, 
NEW LOVE -THAT HAS NOT 
YET WITHSTOOD THE TEST. 
AH, BUT I-TALK TOO MUCH. 
I'LL LEAVE 
YOU NOW. 





FOR AN ENDLESS TIME TED 
STRUGGLES THROUGH THE 
"ANGLED, MATTED JUNGLE 
UNTIL AT LAST, HIS STRENGTH 
ALMOST GONE, HE SINKS TO 
THE GROUND, EXHAUSTED... 



DARLING, you 
GAVE ME SUCH 
A FRIGHT... 



I TED.' WHAT 
HAPPENED? 
WHERE 
ARE WE? 





WHAT? WHO 
ARE you 
ANYWAY ? 



YOU MAY RECOGNIZE ME 
FLASH YOUR LIGHT OVER 
HER 





NEVER FORGET THAT 
MOMENT WHEN YOU DIS- 
COVERED LOVE WAS MORE 
PRECIOUS THAN LIFE 
ITSELF/ YOU ARE ON THE 
RIGHT ROAD/ GO ON — 
YOU'LL FIND THE PLACE 
YOU SEEK AROUND 
THE BEND/ -^1 



HEY, 
WAIT/ 
DON'T 

GO 
AWAY/ 



THAT IS WHO I CALL 
MYSELF BUT YOU ARE 
NO LONGER DREAMING- I 
— TED AND MARS-O... * 
YOU ARE AWAKE/ YOU 
HAVE PASSED THE TEST 
AND PROVEN YOUR LOVE 
FOR EACH OTHER.' 





WHAT 
DO YOU 
MAKE OF 
THAT? 



I DON'T KNOW, DARLING.. .BUT 
EVEN IF VVE NEVER UNDERSTAND 
WHAT'S HAPPENED HERE TO 
US, TONIGHT--WE'VE DISCOVERED 
THE RIGHT ROAD-- THE ROAD 
OF LOVE AND SACRIFICE/ NOW, 
LET'S G-O ON --WE'LL FIND 
THE PLACE WE'RE LOOKING 
FOR ARO.UND THE BEND/ 
MR. REVE SAID/ 



^v 






Vv, 



S$ 
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